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 restraint not seldom appears in both. The
 tendency of all human endeavour into which
 feeling enters is towards excess, and, no doubt,
 there are hymns sickly in sentiment and in
 passion overdone. But, exceptions apart, the
 hymnody of the Church is now worthy of its
 high purpose. It often rises to the standard of
 poetry, and it shows, generally speaking, a
 just perception of what the poetry of worship
 should be.

 Religious music has moved upon lines
 parallel to the advance of the sister art.
 The older Church composers, it is true, were
 not devoid of feeling or even that acute form
 of emotion which we know as pathos. But
 they expressed themselves with a certain
 austerity due to that in their art which shaped
 itself upon the formality of a formal age. Their
 music, as such, will ever present claims upon
 our homage and admiration, claims which, I
 trust, will never be denied; but, generally
 speaking, it is not adapted to the needs of a
 more romantic and impressionable age. Hence
 the change of manner which has come over
 Church music, as well as all other, during the
 last sixty years-a change sometimes carried to
 excess, even to the point where prettiness
 becomes so pretty as to be feeble, but on the
 whole demonstrating that sentiment, and even
 religious ecstasy, need not be divorced from
 musical worth.

 While recognising the part played by the
 "spirit of the age " in developing religious
 music, the popularisation of the art which
 began with the fourth decade of our century
 should by no means be overlooked. I have
 referred to it before; I mention it again as a
 secondary means of the highest value. However
 imperfect the educational apparatus of Mainzer
 or Hullah, a man could not attend a course
 of lessons without having his interest in music,
 and his appreciation of it, materially quickened.
 He would end that course much less disposed
 than before to endure bad singing in church,
 and much more qualified to assist in making it
 better. It might almost be said that, in the
 early forties, the whole nation went to music
 school, and then, stimulated by new ideas of
 order and efficiency in Church service, the
 religious application of the art entered upon
 the path of improvement which has led to its
 present brilliant position.

 I had intended to compress all my remarks
 upon Victorian Church music into a single
 article, but the subject expands as one dwells
 upon it, and now I am not sure that two will
 suffice. Next month consideration will be

 given to the progress and influence of Church
 composers during the sixty years.

 JOSEPH BENNETT.

 FROM MY STUDY.
 WITH this number of THE MUSICAL TIMES

 are presented a portrait of William Beale and
 an anthem from his pen. It may be that the

 name of this composer calls up no associations
 in the reader's mind. Beale was not a maker

 of epochs, but, like the vast majority of
 musicians, did good service during his day,
 helped on the cause by the contribution of his
 individual powers, and passed away, only to be
 remembered for a little time.

 The portrait, now in the possession of Beale's
 son, is the only one known to exist, and was
 painted by an artist named Robertson, when
 the subject was thirty-one years of age.
 Robertson was probably Andrew of that ilk,
 a Scotchman, born at Aberdeen in 1777, dying
 at Hampstead in 1845. He walked to London
 in I8oi, attracted the notice of Benjamin
 West, and ultimately became one of the fore-
 most miniature painters of his day. Various
 members of the Royal Family, including the
 Prince Regent, sat to him, while the Duke of
 Sussex appointed him his own special artist in
 that line. The portrait of Beale shows every
 proof of veracity, and the kindly face with the
 beautiful eyes and Napoleonic brow at once
 prepossesses us in his favour.

 The anthem, " Bow down Thine ear," now
 for the first time printed, is believed to be
 Beale's only sacred composition-a remarkable
 fact, seeing that he was church musician all
 his life. I need not enlarge upon the cha-
 racteristics of the work. The reader has the
 music in his hand, and can form his own
 opinion. It seems to have been thrown upon
 paper in what we now consider a slovenly
 fashion, the accompaniment being indicated
 by a figured bass only, while there are scarcely
 any marks of expression or directions as to
 tempo. Moreover, the editor found it needful
 to alter certain notes. Nevertheless, the
 anthem is a sterling work of its kind, and will
 be found useful in " choirs and places where
 they sing."

 Beale's life can be summarised very briefly.
 He was born at Landrake on New Year's Day,
 1784, and educated as a choirboy in West-
 minster Abbey, under Dr. Arnold and Robert
 Cooke. On the breaking of his voice he
 entered the Royal Navy as a midshipman and
 served on board the Revolutionnaire, a forty-
 four gun frigate captured from the French.
 Beale's soul, however, seems to have longed
 for more harmonious thunder than that of

 guns, and he eventually returned to the
 peaceful pursuit of art. He was appointed a
 Gentleman of the Chapel Royal in I816, and
 the title-page of his Madrigal, " What ho!"
 refers to him in that capacity. The late Mr.
 Husk, writing in Grove's Dictionary, declares
 that Beale never held the position thus
 accredited to him, but Mr. Husk's statement
 is incorrect. In I8I3 our composer won
 the Madrigal Society's prize cup with his
 " Awake, sweet muse," and in 1820 (when he
 became organist of Trinity College, Cambridge)
 he published a collection of glees and madri-
 gals, all from his own pen. His stay in
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 Cambridge was brief, and he subsequently
 became organist of St. John's, Clapham Rise.
 In 1840 he carried off a prize offered by the
 Adelphi Glee Club. His death took place in
 May, 1854. With regard to Beale's com-
 positions, Mr. Baptie, in his book "Sketches
 of English Glee Composers " (page Io2), says:
 " His pieces number thirty-one (of which eleven
 were published after his death)."

 George Onslow, whose portrait is also given
 this month, must be ranked among French

 of the country. They brought him to London,
 where he received the ordinary education given
 to a gentleman of the period. He studied the
 pianoforte under Hullmandel, and, later, under
 the more famous Dussek and Cramer. The

 instrument of his predilection was, however,
 the violoncello, which he studied at the solici-
 tation of some neighbours, who wished, in their
 rural retirement, to have the solace of chamber
 music. Onslow developed a thorough passion
 for music of that class. "Each day," says
 F6tis, "he found in it more charm. Hearing it

 4?? a eo.,.6-

 musicians, despite his English name and half
 English extraction. He was the grandson of
 the first Lord Onslow, better known as "Mr.
 Speaker Onslow," whose services as "First'
 Commoner" were rewarded, in the usual way, by
 a peerage. This was nearly all the connection
 existing between the composer and the land
 of his fathers; his mother's family-a branch
 of the De Brantomes-being purely French.
 Onslow, moreover, was born in France (Cler-
 mont, Puy de D6me, July 22, 1784). It may
 be imagined that, when the Terror loomed
 ahead, the young aristocrat was hurried out

 did not content him; he studied its construction,
 and scored the finest works of the great masters."
 This practical study of harmony served him
 instead of theory, concerning which he knew
 nothing, and prepared him for composition
 on his own account. He had passed his
 twenty-second year before trying what he
 could do as a creator of music, and then wrote
 a string quintet in the manner of Mozart.
 Of sufficient fortune, and living a country
 life, Onslow had ample leisure for such work
 and turned it steadily to account. Hence his
 compositions for the chamber are numerous.
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 Later on he studied harmony and counterpoint
 under Reicha, and, thus equipped, wrote with
 greater boldness and success, even aiming at
 the lyric stage, in the annals of which he
 figures as the composer of three operas. In
 1842 Onslow had the doors of the Institute
 opened to him, and succeeded Cherubini as
 one of the Immortals. He died ten years later.
 "' This death," says Fetis, " was a happy one
 for the artist, for if he had lived longer he
 would have learned that his repute had ended,
 and that no echo would carry forward the

 poem is full of very daring imaginativeness,
 and almost Blake-like in its weird conceptions.
 Few examples of English poetry transcend " The
 Last Chantey" in this respect, and a composer,
 also of daring imaginativeness, might give us a
 piece to be remembered. The poem has for motto
 a Scriptural text, slightly changed, " And there
 was no more sea." It opens in startling fashion.
 The Judgment Day has passed, and the Lord
 calls to the Angels and the Souls-

 Lo! Earth has passed away
 On the smoke of Judgment Day.

 That Our word may be established shall We gather up the Sea?

 accents of his music. Who could have believed
 that the composer of thirty-four quintets, thirty-
 six quartets, three symphonies, seven pianoforte
 trios, three operas, and a multitude of other
 compositions, he whom Germany considered
 as the only French writer of instrumental
 music, and whose works were played in Vienna,
 Leipzig, Bonn, and Mainz, would be so soon
 forgotten ? Such is the fate of music not
 dictated by genius!"

 I have been looking for musical possibilities
 within the covers of Rudyard Kipling's new
 book, " The Seven Seas," and have found
 matter for a choral ballad of the most striking
 description in "The Last Chantey." This

 There are responses from the Souls, and those
 of drowned mariners answer-

 Plague upon the hurricane that made us furl and flee!
 But the war is done between us,
 In the deep the Lord hath seen us-

 Our bones we'll leave the barracout, and God may sink the sea.

 A single voice is next heard. It is that of
 Judas Iscariot, who, once a year, is permitted
 to cool himself upon an ice-floe. He com-
 plains-

 And Ye take my day of mercy if Ye take away the sea.

 The Angel of the Off-shore Wind next replies.
 He has to keep watch and ward over the
 wonders of God's deep-

 And Ye take mine honour from me, if Ye take away the sea.
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 The mariners again strike in. They spoke in
 haste before, and now repent-

 If we worked the ship together
 Till she foundered in foul weather,

 Are we babes that we should clamour for a vengeance on the sea ?

 Next rises a mournful chorus to the height of
 the Throne. It is sung by the souls of the
 slaves that men threw overboard-

 Kennelled in the picaroon, a weary band were we,
 But Thy arm was strong to save,
 And it touched us on the wave,

 And we drowsed the long tides idle till Thy trumpets tore the sea.

 The " stout Apostle Paul" now speaks, referring
 to the grace and glory learned by the crew of
 his ship " under Malta by the sea," and after
 him the mariners again intervene. What con-
 summate boldness is here ? The sailors sing-

 Plucking at their harps, and they plucked unhandily:
 " Our thumbs are rough and tarred,
 And the tune is something hard-

 May we lift a Deep-sea Chantey such as seamen use at sea? "

 Gentlemen-adventurers, who humbled Spain in
 the " spacious days," and an old Dundee whaler
 are heard in turn, before the mariners again
 take up the song--

 Crying, Under Heaven, here is neither lead nor lee !
 Must we sing for evermore
 On the windless glassy floor ?

 Take back your golden fiddles and we'll beat to open sea.

 The Lord hears the voice of His sailors. He

 calls the good sea up to Him-
 And stablished his borders unto all eternity,

 That such as have no pleasure
 For to praise the Lord by measure,

 They may enter into galleons and serve Him on the sea.

 The poem ends with a stanza upon which a
 glorious finale might be built:

 Sun, wind, and cloud shall fail not from the face of it,
 Stinging, ringing, spendrift, nor the fulmar flying free;

 And the ships shall go abroad
 To the Glory of the Lord

 Who heard the silly sailor-folk and gave them back their sea.

 Here is a piece which, in its profound
 significance, in its picturesque force and vivid
 as well as hardy imagination, calls for musical
 expression. Someone qualified for such a task
 should take it up.

 The same volume contains another poem
 which might well engage the attention of
 composers. It is entitled, " Hymn before
 Action," and marked by sustained dignity and
 devotion, every line uttered as it were in the
 presence of Death. A solemn note is struck
 at the outset-

 The earth is full of anger,
 The seas are dark with wrath,

 The Nations in their harness
 Go up against our path:

 Ere yet we loose the legions--
 Ere yet we draw the blade,

 Jehovah of the Thunders,
 Lord God of Battles, aid !

 The second verse prays for strength to die, and
 the third is full of beautiful charity--

 For those who kneel beside us,
 At altars not thine own,

 Who lack the lights that guide us,
 Lord, let their faith atone.

 If wrong we did to call them,
 By honour bound they came;

 Let not thy wrath befall them,
 But deal to us the blame.

 Another stanza carries this note fuller and

 higher, embracing enemy as well as friend-
 Ah, Mary pierced with sorrow,

 Remember, reach and save
 The soul that comes to-morrow

 Before the God that gave !
 Since each was born of woman,

 For each at utter need-
 True comrade and true foeman-

 Madonna, intercede.

 Then again, by way of peroration, Jehovah of
 the Thunders is impressively in-roked. Such
 material for a noble and patriotic Hymn should
 not go unregarded.

 Some additional barrack-room ballads are

 placed at the end of the book, and already, I
 doubt not, musical pens have been busy with
 "Back to the Army again, Sergeant," and
 other capital examples of Mr. Kipling's very
 living verse. This volume, some say, is not
 literature; but that was the contemporary
 verdict on Walt Whitman's " Leaves of
 Grass." Literature or not it is verse which
 breathes and burns, which is vital and instinct
 with the spirit of the hour. That should be
 enough for composers who seek inspiration in
 the lines they set to music. X.

 HANS VON BUiLOW IN HIS
 WRITINGS.*

 UNDER the title "Hans von Billow in his

 Letters," we gave some account in THE
 MUSICAL TIMES for March and April, 1896, of
 this remarkable master as he appeared in his
 correspondence during the period 1841-55.
 As the two volumes of Letters, then issued
 under the editorship of Btilow's widow, were
 grouped in chronological order, and were inter-
 spersed with explanatory notes of the circum-
 stances and situations under which they were
 penned, we were enabled to furnish a brief, but
 more or less complete, account of the earlier
 period of his artistic career. These two volumes
 of Letters have recently been complemented
 by the issue, under the same editorship, of a
 volume of " Selected Writings" on musical
 subjects, contributed for the most part to various
 musical journals during the period 1850-92. It
 should be noted that the " Letters" and the

 " Writings " overlap each other by the space
 of about five years. From one of his letters we
 learnt that on entering himself as a student at
 the Berlin University, in 1850, he received his
 first regular appointment as musical critic to
 the democratic A bend-Post. Like his friend

 Berlioz, he had at this period to eke out his
 existence by contributing musical articles to
 local papers. Though not a very remunerative
 occupation, it was one for which, by his ready
 penmanship, as we have seen in his letters, and
 by his musical knowledge and attainments, he
 was eminently fitted. The immediate result is
 seen in a series of four articles from the said

 * "'Hans von Billow, Briefe und Schriften." Band III. Ausgew5ihlte
 Schriften (1850-92) herausgegeben von Marie von Billow. Leipzig:
 Breitkopf und Hartel. 1896.
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